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U Kyin U, the plays produced at court were plays which had been
produced outside. During the troublesome period of the two Anglo-
Burmese wars of 1824 and 1852-6, although palace dramatic perfor-
mances were rare because of the fact that the court wTas in disgrace
and disunion, the courtiers read and studied U Kyin U's plays. As
has been stated, the acceptance and popularity of U Kyin U as the
greatest dramatist by both the court and the people prevented any
possibility of the old court drama being revived. But there were two
other factors which acted against such revival: first, since the time of
U Kyin U, the production of a play even at court was entirely in the
hands of professional actors, and so U Pon Nya had to conform to the
practice and tradition of those who would produce his plays; second,
the fact that U Pon Nya was a realist prevented him from ever
writing artificial court plays of the old type.

U Kyin U was a romanticist. The world depicted in Daywagonban
and Parpaliein was a world of fantasy and romance. Princes fought
and struggled, heroes accomplished valiant deeds, and gods and
demons and animals shared adventures with princes and princesses.
Even in Mahawy in spite of the absence of demons and gods, the
atmosphere of the play, with its bombastic speeches and its love-scene
between the magpie and parrot, was romantic. In U Pon Nya's
plays, the atmosphere of romance is missing. He does not use animals
as characters, except in Paduma, where the crocodile contributes to
the main action by saving the prince, and by driving home the moral
that even animals are wiser than women; but he satirizes the uncon-
trolled employment of animals as characters, by ironically making the
crocodile say learned and serious words which appear ridiculous in
the mouth of an animal, and he is half apologetic about using the
crocodile, for he makes it say in the address to the orchestra after
Paduma has been taken back to his city: ' I have come only to make
you smile. Let that smile be increased into laughter, while I return
to my forest. . . .' The difference in the use of supernatural charac-
ters also contributes to the difference in atmosphere. In U Kyin U's
work the gods and demons were in keeping with the romantic atmo-
sphere. On the whole they lacked seriousness of purpose, joining in the
struggles of human beings through their own love of romance
and adventure. They appeared so petty in the way they fought and
quarrelled; the tree-god in Daywagonban indulged in undignified
bragging when Daywagonban accused him of having stolen his
princess, and it was childish and silly of Daywagonban to indulge